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Stamps and Color

By Tom Fortunato
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Introduction

There are two different approaches one can take to tackle the
ddz0 2SO0 2F adlyLia FyR 02f 2 NX
U The Scientific discussing colorimetry, colloidal systeofs

fine pigment particles dispersed irsalvent (otherwise

known as inK), additive and subtractive color systemstay

diffraction to determine compositiorgpectralanalysis, etc.

For something like that, do a Google search and have fun.

2 N J( A good sitdi 2 & fitth:MdreXtorartist.com/primary-colord

U The Relatablesomething understandable by everyone.
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http://inventorartist.com/primary-colors/

Introduction

Take a good look at this stamp. \
What color is it? Purple, dark purpl

lilac, grape? Are you sure? How d.
you decide? How do stamp printer-
and catalogs describe its color? Tt

U Whatis Color? G Stamp Color Guides
U Describing Color it Comparing Catalog

U Stamp Inks Colors \
U Printer Samples U Fun with Stamp Color
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What is Color?

As defined on the Crayola
ON) e 2y (Blaristhé 0 S
aspect of things that is caused
by differing qualities of light
being reflected or emitted by
them. Tosee color, you have to
have light Whenlight shines
on an object some colors
bounce off the object and
others are absorbed by.itOur

~ eyes only see the colors that

m— osmmamoncon Ar€ bounced off or reflected ¢
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https://www.crayola.com/

What is Color?

Start with the primary colors
of blue, red and yellow.
Mixing these make others
blue and red make purple,
red and yellow make orange,

and so on. Back in grade
school you probably learned
0KS I ONRYeEeyY a
help remember the order of
the color spectrum.

yellow and blue make green, ...




Describing Color

So, how can one describe a color? Think about it. While there
are basic color names whose origins are perhaps lost to histor
f A1S GoKAUSZE YIrye O2f 2N akl
FE2NF X Fldzyl YyR 20KSNJ yI G dzN

white pearl alabaster SNOW ;

16 merigold
ivory cream egg shell cotton
chiffon salt lace coconut

linen bone - chartreuse

lime

frost porcelain

pistachio



Describing Color

The color pallet of Renaissance artists
was created by mixing oils and
natural ingredients from plants and
animals. One of the red pigments
was made from cochineal beetles
found on oak twigs. The color
"Carminelake" comes fronthe Latin
word carminiumfrom Sanskrikrmija
(red dye) produced by a&or
krmi=wormand fromLatin
miniunm=cinnabar/red lead
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Describing Color

Page through the English 1821 edition
of the book online at

An ea”y eﬁOrt tO Standardlze the https:// archive.org/stream/gri c0003 l\% -
3125012743312?ui=embexhd e

nomenclature of color waly additonal info at &

. . http:// www.openculture.com/2018/0
German mineralogist AbraAham Slan-meractveonine versiono
Gottlobg K2 g NP U S 2
Nomenclature ofColoursb €
1814 it was updated by Scottish
painter PatrickSymewho added
color swatchesusinp 2 4 U f 2
specs. It was used by scientists
and naturalists to describe the
world around them. Printers usef

it to help identify ink colors.



https://archive.org/stream/gri_c00033125012743312?ui=embed
http://www.openculture.com/2018/09/an-interactive-online-version-of-werners-nomenclature-of-colours.html

Describing Color

The book had color tiles to compare the
B | item in question with. It was found so
| useful that Charles Darwin referred to his
\J" = second edition copy to describe the flora
-» and fauna he found on his various

| expedltlons around the world. Some of

these color
names found
their way Iinto
stamp printer
vernacular.

Head of the Cock
Gold-finch .




Stamp Inks

i POST,\GE Ky
Fast forward to 1840 and the SSRGS 7C S ERE-
LIN2 RdzOG A2y 27 {8 ‘
postage stamps. The
consideration of their color wali
secondary only to the design
itself. Black and blue were !

to best display the engraving
artistry of the design and make
them readily noticeable on an
envelope.

The Line Engraved Postage Stamps of Great Britain, BER2M http://www.gbps.org.uk/information/downloads/files/postagstamps/The%20Line
Engraved%20Postage%20Stamps%200f%20Great%20Britain, %20V ol%2P0RANard%20Denny%20Bacon%20(18d0). 10



http://www.gbps.org.uk/information/downloads/files/postage-stamps/The Line-Engraved Postage Stamps of Great Britain, Vol 1 - Edward Denny Bacon (1920).pdf

Stamp Inks
) Within a month of their May release,
a problem developedPowderof
creosote was being used to remove
the red ink used to cancel the
NEPENN woneeEl  stamps. A black colored ink formula
inseed of, 1 pintsweetof croppngs. an meawer WAS tHEN tried, again without
iR Gpfyasa | success. On June 27 Rowl&hl
W Nl S8 wrote, o shall prepare a report on
the subject of obliteration, and
propose to adapt (sic) a ligholour

| 5 for the penny stamp® ¢
Cf1- 01 OFyOSt Ayl F2NXNdA Y Bbtd®BFES ¢t BAGSNINBNAISRAYZENDAS Afy§yLIa 2F DN
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Stamp Inks

¢ Kdza ol a 02Ny
CNAIfazXe | as .
using different stamp ink
formulations on different
papers tested against various
cancellation inks to determinc
the best combination to 4,
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Stamp Inks
T, e & ¢KS S@Syudzf dagAy

trials was, as Hill expected, a

lighter colored stamp that could

become well cancelled with black

AY1Z 0KS MR aLISYyY

Initial printing came from the

same seven penny black plates

numberslA, 2,5, 8, 9, 1&dnd 11.

Platesl2to 177were used to

print further imperf penny reds

with corner alphabet sets | and Il.

Later printed block from plate 132 onward based on the margin star
13
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Stamp Inks

But what color was it?

Like its predecessors, these

were printed by Perkins, Bacon
and Company. Claimed to be

GLIAY]1E o0& W . O
gl & Y| RosepiMkP Y aFf
prussiateof potash cochinea) |
carbonateof potash and2 A f o8
The result was retbrown, but R |
GKS yAOlYlYS oLBSEEE

ExTtERrIOR OF MEessgs. PErkIxs, Bacoy & Co.’s PREMISES

StUCk and iS used to thiS day_ WHITEFRIARS STREET, E.C., WHERE THE STAMPS WERE PRINTED.
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‘Stamp Inks
| 2f 2NJ AaKII RSa KI O

U Iinks and oils used obtained from

different sources

wrong ink formulationgnixed

absorbency of the paper

viscosity of the ink when applied

temperature and humidity of the
printing room

oxidation of ink ovetime
chemical alteration after printing
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Printer Samples

Put yourself in the shoes of a stamp printer a century ago and
even today. How could you best display your work to
prospective clients and standardize specific colors by combinir

Inks to be used in their various issues?

X . & ONBIGAY3T &l YLXS o0221a
following pages give a representative look at these from severe
British and US printing firms.

N -
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Printer Samples
American Bank Note Company (USA)

COLOR CHART

FOR

STEEL ENGRAVED
POSTAGE AND REVENUE STAMPS
A. B. N. Co.




'Printer Samples
Bradbury Wilkinson (Great Britain)

‘ngraved by..
s Bmdliul ﬂ\ﬁlkn\son&(f*lﬂd . | ’
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Printer Samples
Thomas De La Rue (Great Britain)

THOMAS DE LA RUE & COMPANY LTD.
THOMAS DE LA RUE & COMPANY LTD,  OMDOD.




.__.--’Printer Samples

Thomas De La Rue (Great Britain)

Samples made to distribute to printers taking
over the Machin De La Rue production contract.

Amethyst
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'“Bright Pink Cobalt Blue Dark Blue Dark Brown-

™ {

Dark Grey Dark Maroon

Emerald Green

Flame Grey Blue Light Blue

00;
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Light Green Light Grey Light Tan Lime Green Slate Blue Stone Terracotta Ultramarine




'Printer Samples

Harrison and Son (Great Britain)

PHOTOGRAYURE

COLOUR SPECIMENS FOR

JABLISHED RS

PESTAGE STAMPS

Twenty color variation cards of both designs in each pocket.
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Printer Samples
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‘'Stamp Color Guides
So how do stamp catalog iy

LJdzof AAKSNAR RSGS 2019
color for their listings and how do = g
you tell what color your stamp is? = e i—5
Unfortunately, there are no easy

answers to these basic questions.

z Stamp ', L stamp Stamps of
the World §the World the World
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Stamp Color Guides - Stanley Gibbons
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Stamp Color Guides - Stanley Gibbons

As time went on, color names for stamr{
and shades became more descriptive, {
especially when identifying more pricey |
varieties and newer issues. Stanley Y 4 /‘l ;;
DAOO2YAa (G221 GKS *ff«ssr“’?a" z@,@a 20
| 2f 2dz2NJ 5A0UAZ2Y |} NEB ¢ S L/J@//gﬁﬁ -
naming 200 colors and reproducing 56 | '

color images in concordance with catal |
listings. This booklet underwenttwo |

revisions published in 1908 and 1913.
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Stamp Color Guides - Stanley Gibbons
Pagesfrof G Yy S& DAOO2YADIMPZFD |
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Stamp Color Guides - Stanley Gibbons

e Stanley Gibbons teamed up with two

y {
; Stanley Gibbons’ i stamp printers to produce an updated
COLOURGUIDE: &/ 2f 2dz2NJ DdzZA RS T2 NJ {

{

e OO E 1920s Perkins Bacons & Co., Ltg@rinted
o 100 color reference labels found in the
1

booklet. Attaching the labels was very
i . labor intensivelnterestingly he back

T N B e e L o e T ot T BT B T e e e

, . cover refers to Harrisons and Sons, Ltd. as
iy G e, | the manufacturer of the guideColors

. 1 oSNB YIuOKSR 0e tSN
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Colour Identification in Philately.

UR recent attempt to provide collectors with a CorLour Guine
composed of actual stamps representing standard shades, has met

with such success, that we have been encouraged to pursue the

idea still further and the present larger and improved Guide is the result.

In any case, it would have been impossible to continue turning out
the previous Corour Guipk in sufficient numbers to meet the demand,
both on account of the difficulty of procuring enough of the particular
stamps chosen to represent the colours and also owing to the variation
in shade of many of these, through successive printings. We have now
overcome this difficulty by having printed by the famous firm of experienced
stamp printers, Messrs, Perkins, Bacon & Co., Ltd., a series of labels
specially designed for us. The printing, gumming and perforating of
these have been done by actual processes used for the production of
postage stamps, while the colours are matched to those of actual stamps
chosen by us as samples, We have thus been able to standardise the
colours shown and to give a much larger selection of shades.

The identification of stamp-colours is a task of some difficulty to
many ile there is an infinite range of shade variations as
a result of actual printing, there is also considerable divergence of opinion
regarding the naming of even standard colours. Our catalogue lists, for
example, have been compiled from time to time by different expert
philatelists, who have not always been in agreement in the matter of colour
description. Then, too, certain of the “ classic  stamps have come to be

recognised under a particular name, e.g., France, 1 franc, “orange-
ilion ” and “ ili

vermilion,” and the “ scarl nge-vermilion ” of the
carly Newfoundland issues. Some modern collectors may not agree with
every such description, but the stamps are generally known under these
names and alterations would therefore be inadvisabl

‘The use of colour-names in Philately is for identification, and must
be largely comparative, as between stamps of the same issue. Thus it
might be necessary (as in the case of the 3d., King George V, Great Britain)
to use the terms red-violet and blue-violet to denote distinct shades, while
elsewhere, where only one shade was in question, the name “ violet ” would
be sufficient to describe it.

The modern resources of the colour-trade have brought into use
shades and colours unimagined by the pioneers of stamp-printing, and
even the same ink-mixing would give different effects according to the
different printing processes used, as line-engraving, typography, litho-
graphy, etc. Thus, we get infinite gradations of a particular shade, which
must all be classed under the same general heading, helped out by such
modifications as “dull,” “deep,” “bright,” “pale” and so on, when
distinction becomes necessary. Such are only some of the difficulties of
this question, but we shall try to make the present Gissons’ Corour
Guipe our standard in future additions to the catalogue.
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Stamp Color Guides - Stanley Gibbons

M o H nGuidedfar Stanth Calléctars

By the use of the panying labels in key-colours, however, the
collector should be able to classify the majority of the shades he will meet
with, bearing in mind the fact that in compound names the second ‘is
the predominant and the first the qualifying colour ; thus orange-yellow
designates yellow tending to orange, whilst yellow-orange would describe
a redder shade, nearer to true orange.

Colour identification is best done in daylight, as artificial light changes
the appearance of many shades, while shades which differ by daylight
cannot always be readily distinguished under other conditi
* A few remarks on colour in general may perhaps be helpful. Treating
the whole colour system as a circle, we get broadly red, orange, yellow,
green, blue, purple, to red again. Dividing these, we may commence
the “red ” group with crimson, the nearest to purple ; carmine, a bright
pinkish but not pure red, familiar in cookery as “ cochineal ”; rose; red
proper, which is brick and, by a side line, shades readily into a class of
the browns; scarlet, a bright pure red without admixture of either blue
or yellow; vermilion, the brightest and lightest of the reds, and easily
shaded to orange, which brings us to the next group, one that is easily
followed by decreasing tones of yellow, through chrome, a full bright
yellow, down to lemon-yellow, whence the greens may be reached. But
first there is another side track to the browns, through buff, to bistre,
yellow-brown, etc. ; this is really a loop line which can be followed through
bistre and ochre by shades to cinnamon and chestnut, eventually to meet
the reds again. Continuing on the main line, we get varying intensities
of yellow-green, pale or deep, up to full grass-green, and then. through
emerald we begin to approach the blues. But in the greens, too, there is a
considerable hinterland where the influence of greys and browns gives
us sage-green on one side and olive on the other. Peacock, midway
between blue and green, is not to be found in the Catalogue, but a deeper
and bluer colour is Prussian blue. A very large number of widely
divergent hues are included amongst the blues. The Catalogue is not too
precise in particularizing some of these, except as “deep,” “ bright,”
“dull,” etc., in fact both in this colour and in several others, we have a
shortage of names in general philatelic use to describe the numerous shades
of different quality which may be found. Cobalt is used, described in
our original Corour Dicrionary as “a delicate grey sky-blue”; while
“Royal ” must be taken as a very pure full blue. Ultramarine is frequently
used ; this is a pure blue without any trace of green; it may be pale or
deep, and in the latter state it comes near to Royal, or what is more often
described as “bright ” blue. Indigo demands a generous toning with
black. Continuing the ciggle, the influence of red begins to make itself
felt again and nearest to blue we get violet, which may be called indigo-
violet in some of the deepest shades ; still, blue predominates over red as
far as the lilacs, which commonly have a tinge of slate in their composition.
With mauve, we are about half-way between violet and purple, but a wide
range of shades is classed under this name by many people (particularly in
America), including the paler shades of purple,  pale purple ” not being
a very happy description. Admixtures of purple with various browns
produce marone, plum and chocolate, whilst the further shading into red
gives us the shades known as claret, purple-lake, crimson-lake, and we are
then back again at our starting point.
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1. Brown-Lake.
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6. Carmine.
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7. Carmine-Red.

2. Lake
(Newfoundland 1861-2).
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